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3Ta neKuma paccKakeT 0 AeATeSIbHOCTU KEHLLMHbl N3BECTHOM KakK »XeHbl MPOC/IaBNeHHOro
XynoXXHuKa CanbBagopa Hdanu, Mana Janu. UMa aToM KeHLWMHbI YacTo NPUBOAUTCA Kak
NPMMepP XULLHOMO MaHUNYNSTOPCTBA, alMHOCTU M NOrOHM 3a NPUBLINLI0. TeM He

MeHee, eé ponb B TBOpYecTBe Janu u apyrmx npeactaBuTenen rpynnbl CLOppeanncToB, TakMx
Kak eé nepBoro My»a noaTta Monga 3napa 1 XyaoXHMKa 1 noata Makca 3pHCTa, BbIXOANUT 33
pPaMKM pPosiv My3bl CHOPpPeanncToB, Kak 3TO YacTo NpeacTaBnseTcs B neyaT. Mbl paccMOTpUM
passiyHble NPOM3BEAEHNS 3TUX XYO0XXHUKOB M apTUCTOB, B KOTOPbIX ana urpana
Ba)KHEWLLYIO N aKTUBHYHO POSb.

[This presentation will explore the role that Elena Diakonova, known as Gala, the wife of
surrealists Paul Eluard and Salvador Dali, played in the artistic output of her two husbands, as
well as of the poet and artist Max Ernst. Frequently vilified as a power and money hungry
femme fatal, Gala left an indelible mark on the work of her partners that went way beyond the
role of a muse, or “femme-enfant,” to which she was sometimes reduced. Emphasis will be
placed on the often overlooked role of women in Surrealism, an artistic movement that
dominated the first half of the XX century].
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